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Ancrpakr: beorpap nnv Mocksa, Bpauap mnu bporkc, Xapnem
WK JaTaraH-marna HUCY caMo TOMOHHUMH Y PHUIIMOBHMA, MPO3HKM
M CLLEHAPHCTHUKKMM TekcToBMMa Anekcanapa Calue Metposuha,
Beh W BpelaH AONPHUHOC apXMTEKTOHCKOM LOKYMEHTapH3Mmy,
KaKko cMO 3a noTpebe OBOr pafa Ha3BanM NpeHoc HHbopMaLiMja
yrpaheHHx y npoctop koju cpehemo y HheroBom CTBapasnaLlTay.
Y pany ce, Ha OCHOBY aHanM3e pefrTEesbCKOr, CLLEHAPHCTHYKOT
M MeMoapckor cTBapanaluTea AnekcaHgpa Netposuha rosopu
o weroBoM Buhery beorpana, Koju ©ma nosnawwheHo MecTo y
cTBapanaykom onycy oBor aytopa. 3a Netposuha nejsax rpa-
[la HWje CaMo rofia Clika CTBapH, UCTOBPEMEHO je W WwKdpa 3a
OArOHeTate JbyAH KOjU Cy Fa CTBOPHIIU M KOjH Y HheMY xHBe. Y
dbunmosuma Jsoje 1 [aHu rnoprdHukyje rpas, NoTnyHo y Kope-
naLMjK1 ca cTBapaoLiMMa ppaHLyCcKor HOBOT Tafaca ca Kojuma je
[Ee/TM0 CaBpPEMEHHMLLTBO M Heke HAagje, anu y Kopenaumju v ca
npeLncTaBHULIMMA MOAEPHU3MA/HOBOT jyrocioBeHcKor hrnma.
YMeTHHuYKo cTBapanawTeo AnekcaHgpa [Netposuha carnegaHo
je Kpo3 BM3ypy Herose TeOpHjCKe MHUCIH.

KrmbyuHe peun: dunm, cueHapro, memoapH, rpag, beorpag

,CTanHo ce 4yjy xande na cy duTHa JOKYMeHTa M3rydmeHa 30or yucre pas-
HOZYLLHOCTH Npema COMnCTBEHO] TpaAHLIMjH. YpDdaHHCT, Ha MpUMep, He MOXe
Hahu peTasbHe M3BelUTaje O pa3BHUTKY BEJIMKMX rPaioBa Ma KOJTMKO My 3a
UCMUTHBaHE DHNKM NOTpedHH."?

»PHNIM je BepOBaTHO HajpeanHHja U HajMaTepHjann3oBaHHja yMETHHYKa TpaH-

CKPHMLKja XHBOTa.”

1 Papi je HacTao y OKBHpY HCTpaXKMBatba 3a JOKTOPCKY AMCepTaLiMjy O cTBapanaliTsy Anex-
caHppa Cawwe Metposuha, npHjaBbeHy Ha PakynTeTy ApaMCKUX YMETHOCTH YHHBEP3H-
TeTa yMeTHOCTH y beorpany.

2 S. Gidion. Prostor, vreme i arhitektura, Gradevinska knjiga, Beograd, 2002, 39.

3 A. Petrovi¢, ,Stil i smelost”, Film, br. 18, 15. X1 1951. godine, y: A. Petrovié. Novi film. Knj. 1,
[1950-1965], Institut za film, Beograd, 1977, 9.
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®unm kao MeaHj ca BHLLIE Tpaka®? — KOju MOApa3yMeBa Hallly UCTOBPEMEHY H3/I0XxKe-
HOCT BepdanHoMm, BU3yenHOM, ayAUTHBHOM® — oMoryhyje BUPTYeNHO NyToBabe Kpo3
npenene, carnefaBame nejsaxa, ypdaHux U pypasiHUx NpocTopa, hHXOBe apXHUTeK-
Type W KapaKTepHUCTHKE HaurHa XHBOTa. [1peacTaBe pasnuyMTHX NPOCTOpa U NpaK-
CH Ha PUNMY yTHLANE Cy Ha To Aa rpaHHLa M3Mehy peanHocTH 1 prKLHje nocTaHe
Matbe ouurnenHa. ApxutekTypa v dunm, cmatpao je Puuapn Koek (Richard Koeck),
,MMajy BHLLIE 3ajeAHUYKHX CBOjCTaBa, O KOjHUX je 'HapaLiKja’, nocedHO BaXKHa 3a npe-
Hoc nHdopMmauHja 'yrpaherunx’ y npoctop”.f Mako ce u3jalutbaBa camo 0 rpafickum
nejsaxvma, Koek npencraBe npocropa Ha GHUAMY BHAH y ABe MOryRHOCTH: Kpo3
apXHTEKTYpY Koja ,HacTaje” y okBHUpY bHIMCKOT CTyAHja K ,FeHHjanHy YMETHOCT
cneuujanHux edekarta” Koju Mory Aa ce NOCTHIHY Y HeMy, a TakaB THM BHUIMCKUX
npoctopa (Koek kaxe: rpanosa) 0dM4HO Noppasymesa AUCTOMM]CKY BHU3Hjy Ccpeau-
He KOja Ce He MOXXe NMOUCTOBETHUTH Ca CTBAPHUM MECTOM, MK MOXe AenMMHYHo. Ca
Lpyre CTpaHe CTBapasnavkor crnekTpa Hanase ce GUIMOBH CHUM/bEHH Ha ayTEHTHY-
HHM NoKaLHjama KOjH yTHYY Ha TO Aa ,,eMHU304HH K CUTYaLMOHH DHUIMCKH HapaTHBH
'NpeBoge’ CTBapHE NPOCTOpe y eKCrpecBHE HapaTHBHe npocTtope”® AnekcaHpap
Cawa lMetposuh HajsehuM je fenom y brnamMoBHMa NPHUMeEHUBAO APYrH NPHUHLMN
M CHMMAO Ha ayTEeHTUYHHWM NoKaLMjaMa, of, Kojux he Heke, Kao MnycTpaLHja, duTH
NoMeHyTe y OBOM pafy. Y TOM CMHCAy, ykazaheMo Ha HX Kao Ha fornprUHoC Anek-
caHzpa NetpoBrha apxMTEKTOHCKOM JOKYMEHTapH3My, Kako CMO 3a notpede osor
pafia Ha3Banu nNpeHoc MHbopmMaLWja yrpaheHHx y npoctop Koju cpehemMo y heroBom
cTBapanaLiTsy.

Hajno3HaTHju no Tome LITO je jeAaH Of, Haj3HaYajHHjHX jyroCNIOBEHCKH peanTesba,
AnexcaHgap Cawa Metposrh (1929-1994) HHje camo pexunpao bunmose, Beh ce
napanenHo daBHMO U TEOPHjCKOM CTPYKTYPOM H CyAOHMHOM OBOT MefiHja, OQHOCHO
KaKo je roBopHo, baBHo ce PUIMOM Ha [Ba HauYHHa: ,CTBapaayk1uM pafioMm M nuca-
EM, Tj. Pa3MHLL/babEM O TOM CTBapanaykom paay”.® [la ,0H HWje TeK peauTerb,
Hero hapaoHCKH METPOHOM CTBapH, drha, npalwuHe oHe deamepHe”,'® 3adenexuo
je 1 reros caBpeMeHHK W npwujaten Opaiuko Pehen. Moejom fa je peauten knuma
Llenor npoueca, Aa y OKBUpY ayTopcke KMHeMaTorpaduje ,rapaHtyje HeyHHUbopm-
HOCT M McKpeHocT pesynTaTta” (jep ,[jlenrMHo oHa omoryhaBa MakCMManHO MCnosba-
Bakb€ IMYHOCTH Y PUIMCKOM YMETHHUUYKOM Mocny”) Te fia ,3aCHOBaHa Ha ayTOPCKHUM
NpHUHLMIMMa 0de3del)yje MakcMMyM OArOBOPHOCTH M MOBMIaY€eHa KOHCEKBEHLLH 300r
ycnexa unu Heycnexa™", Metposuh ce abrpmmrcao kao ayTop Koju MPOMHLLIba CBOjY
YMETHOCT Y CBUM HEHHM CermeHTUMa. OH je OpUrMHanHH cTBapanall ayTeHTHYHKX

4 Literature and Film: A Guide to the Theory and Practice of Film Adaptation, eds. Robert
Stam, Alessandra Raengo, Oxford: Blackwell Publishing, 2005.

5 L. Hutcheon. A Theory of Adaptation, Routledge, New York, 2006.
6 R. Koeck. Cine-Scapes, Routledge, New York, 2013, 12.

7). Donald. Imagining the Modern City, University of Minnesota Press, Minneapolis,
1999, 86.
8 R. Koeck, 2013, 40.
9 b. Opawkosuh. dunm o punmy, Mpometej, Hosu Cag, 2010, 175.
10 D. Redep, Rapsodija nistavila: ogledi o Aleksandru Petrovi¢u, Prometej, Novi Sad, 2004,
124-125.
11 A. Petrovi¢. Novi film 2: Crni film 1965-1970, Beograd: Nauc¢na knjiga, 1988, 34.



CBETOBA KOj€ je 3aMHCITHO, HaMMcao M CHUMHO, allk M OHaj KOjH je, yaumajyhu Benmka
NuTepapHa Aena Kao nosnasHe Tayke 3a CBOjy YMETHOCT, ,Ha TpaHCMeHjanHo nyTo-
Batbe Ca CTPaHMLA KrbHra [...] MoBeo YMTaBe BOjCKe by, Npenena, haeja”.'?

MeTpoBrh je NoYeTKOM LLE3eceTUX rofHHa 3an1cao Aa , G1Im gaHac’ Mopa Ja
Oynie UCKpeH U UCTUHMT, OH Mopa Ja dyne Heka BpCTa MCMOBECTH, C/TMKA XXHUBOTa
carnefaHa TM4YHHMM OKOM, [,E0 CBECTH M CaBECTH YOBeKa AaHaluker foda”, aa ,Mopa
OMTH NHLLIEH CBETra KHbHLLKOT, BUheHor, M3MHLLIbeHOT, Npey3eTor K3 apyre pyke” v
na o1 Tpedano pa dyne ,pesyntar cTBapanavke oncefHyToOCTH jeAHOM HAEjOM M jen-
HUM cappiajeM, KOMaf, XHBOTHOT MCKycTBa™"® | Ja He NpaBMM MM O rymuy, na
YaK HH O IMYHOCTH KOjy TyMauH, Beh o naeju unu Hekoj emoLmju”, pekao je Metpo-
Brh cBoMm npwjatensy bopu Opatukosuhy. ,loHekwr nyT he Ty Heka dpoTorpaduja unu
ApBope[ dosbe NOCNYXKUTH Hero 5000 IMyMadKHX penrKa. 3aLuTo du NCMXonorujy
HeKe JIMYHOCTH Hajbosbe U3paxkaBanu Niue MK peu? Mu npeLenyjemo uspaxaj-
HOCT /byAckor nrua”. Netposuh je ,MHCHMCTHMPaO Ha ULy NPOCTOPa, TajaHCTBEHOM,
4apodHOM M HPOHHWUYHOM, Kao NHLLy Mopa. [0BOpHO je Aa ce y TOM NpoCTopy KpHje
KOMap, by AcKe AyLlie K /by AcKor cpua. 'Tpeda ra kamepom 0CBOjWUTH, Tpeda ce MOHOBO
poOLM1TH Y theMy, be3 poauTersa cam™  MocToju HelwTo”, roBopHo je MeTposuh, ,wTo
ja 30BeM 'ApamaTiuHa BpeHOCT', 3Hauaj CTBapH a LwTo je ogpeheHo cneundryHom
TEXXMHOM M3BECHOT MOMEHTa (H/IMa Yy CKIOMY HeroBor onLiTer pa3soja.”” Tu 13Be-
CHH MOMEHTH M OKaMetbeHH NPOCTOpPH, 3ayBek yxBaheHH TpeHyLH rpafoBa, MecTa
W HEMeCTa, a MPBEHCTBEHO penpeseHTauuja beorpaga, npeamer cy oBor pada, jep
MOKpeTHe C/rKe, OKYMEHTYjY U NpeAcTaBsbajy NpoCcTope W APYLUTBEHY MHTEpaKLIHjy
y bHMMa, ,y4ecTByjy y NpoLecrma npoayKLmje 1 penpoayKLHje CoLmjaHUX OQHOCa
y ofipeheHHM NPOCTOPHHUM KOoHHrypaLmjama”,'® a LokyMeHTap13am herose npose,
nocedaH je poaatak oBoj TeMH. M punm v memoapw Ha ecekTaH HauMH penpeseH-
TYjy W NpHKasyjy CNOjeBUTOCT U KOMMIEKCHOCT (kaMepoM K nepom) odyxeaheHmx
npocTopa, Yume oMoryhyjy HXOBO anTePHATUBHO ,YHTarbe”.

Kao punmcku ayTop koju ce y npBoj pasu pana baBHo [OKYMEHTaApHUM DHUIMOM,
a OHJa MpeLlao Ha CHUMake AyroMeTpaXKHHUX UrpaHux hUIMoBa, Kao peauTesb
kome cy oBe ode popme pUNMcKor U3pasa dune nosHaTe, AOLLAO je [0 3aK/byyKa
ha ,MrpaHom dHIMy 0OHUHO HeoCTaje XXHMBOTHOCT, @ LOKYMEHTAPHOM MHCAOHO-
dbadynaTMBHa KOHCTPYKLMja UrpaHKX dHIMoBa” M fofaje: ,TOKOM BpeMeHa MMao
caM NpHnuKe fa pasrnefam cHjaceT cTapuHckux poTorpadHija, M BepyjTe Aa ce XXUBOT
Tako yrno3sHaje dosbe HO Kag MocMaTpaTe oBaj CBET Oko Hac”. tberosa je Texrba du1na
Aa npasu GHIMOBE ,KOjH Ce He DM 3aCHMBANM Ha OHOM 'MpHUYaM TH NpHYy’ MeTo-
ny”, Beh, KaKo je roBOPHO Ha CMNOCOOHOCTH Kamepe Aa OTKPHBA LOT/E HecarnenaHe
BM[OBE XHBOTa, jep ,MOCTOjM MOrYRHOCT fa jefHO N1Le, carnefaHo ca pasHUunTHX
no3uLMja, UM MPOCTOPHHU OOHOCH Yy Kaapy (M HHXOBE MPOMEeHe) OTKPHBajy CTBapH
HefocTynHe aujanory”” ®unm je ckyna yMeTHOCT, a OBO Cy HenomynapHu nyTesH,
3anucao je Netposuh. CmaTpao je fa je nogeny Ha UrpaHH v JOKYMEHTapHH hHm
HY>XHO MpaBHTH Ha OCHOBY rpahe oA Koje cy PUIMOBH HauYHHbEHH, @ HE Ha OCHOBY

12 U. Panosuh. ,TpaHcmenujanHe ceobe Mcakosrya: MeTposrhes aunjanor ¢ LipraHckum”,
KrourkesHa ucttiopuja, ron. 49, dp. 162 (beorpan), 2017, cTp. 211- 237, 214.

13 A. Petrovi¢, Novi film. Knj. 1, [1950-1965], Institut za film, Beograd, 1971, 81.

14 b. Opawkosuh. ,Ja cam ekpaH”, Monuituka, Kyntypa, yMETHOCT, HayKa, 15. aBrycr 2009,
roguHa LIV, dpoj 18, o5.

15 b. Apatkoswh, 2010, 259.
16 B. Mennel. Cities and Cinema, Routledge, New York, 2008, 15.
17 A. Petrovi¢, 1971, 79.



MeToaa KojuM cy pahenn. Obpasnarao je aa je cBoje fokyMeHTapHe b1IMoBe pagro
Ha [paMaTypLUKHM NPHHLMMNKMA UrpaHKX GHIIMOBA, @ Y HTpaHOM UMY TpyLHO ce
[a 0CTBapH ,WTO je Moryhe peanHwjy, [...] y M3BECHOM CMHUCNY [OKyMeEHTapHY ak-
Typy”. OHO LUTO je UCTHLLA0 Ko BaXKHOCT je NOe3Hja KOjoj U LOKYMEHTApHH U UTPaHH
drnm mopajy na dyny okpeHyTtH. [MetposHuh je ca curypHolwhy TBpAHO Aa He camo
[a NocToju ycKka Be3a M3mehy meroBor pajia Ha AOKYMEHTapHOM U UTPaHOM BHIMY
,Beh la Ty M Hema Heke jacHO MoBYyYeHe rpaHuLe”. , Y KpajHoj TMHHjH, 3a MEHe HHje
Of, NpecynHOT 3HaYaja Aa Ik pexujcky rpahy mora drnma npeactassbajy rnymau-
Ka NMLa, IUPEKTHO CHUMIbEH AOKYMEHTapHH NPHU30p, MPTBE CTBApPH, HITH CTaTHUYHE
dotorpacduje. CyluTHHa Mora pafa ce THME HH Y KOJIMKO He Mema. Pey je o cnosbHoj
CTpaHH CTBapH, a Npasa CyLUTHHA bHIMa je y 0OHOCHMA, Y CTPYKTYpH. ™8 Mpasu nyT
nomaher ¢b1nma BUAEO je y KOMOMHALIMjH NIMKOBA CBAKOAHEBHOT XHWBOTA W Npef-
CTaBe epOTCKUX BE3a CaBPEMEHE XeHe W YoBeKa (,,[a ce Kpo3 jeAHOCTaBHe, peasHe
norahaje, Makap camo W HacnyTe pedrieKCH TOr YHyTpaLLtber eMOTHBHO-NCHXOS0-
LKor cassexha: epoTcKor xuBoTa”), fake, y Ao3Hpatby ,CBAKOLHEBHHX HCTHHA Koje
unHe Behu feo Hawwer 'cTBapHor’ ceeta”"®

MeTpoBuh je M3jaB/bMBAO fa je paf Ha LOKYMEHTapHOM (UMY ABOjaKo YTHLIA0
Ha rera:

,C jenHe CTpaHe, HHTEH3KUBHa ynoTpeda YHCTO PHUAMCKHX M3paxajHHUX Moryh-
HOCTH y 00/1aCTH MOHTaXe, KagpHpatba U acolHjaTUBHOT BHUIMCKOT roBopa
yorLiTe, a C ipyre, MHCUCTUPatbe Ha LOKYMEHTAPHUCTHUKO] haKTypH CLEHE,
a TO 3HauM, Ha peanHUM eKcTepyjeprMa (CMeLlTambe rymala y npupoaaH
amdujeHT ynuue, mehy nponasHuke, UTA...) U NTPUPOLHOM LEKOPY Y eHTe-
pHjeprMa; pa3yme ce fia cam TO MOrao NoctihK camo ynotpedom usyseTHo
oceT/b1Be PHUIMCKE Tpake OCET/bUBOCTH 0f, 26, Na Yak H 33 AMHa, C KOjoM Ce,
Kao LUTO je MO3HATO, Y AOKYMEHTapHOM HIMY MHOTO pafiK. Y TOHCKO] AEOHH-
UM, uayhu 3a TOM HCTUHUTOM, OKYMEHTaPUCTHUKOM (DaKTypOM, MakCHMar-
HO caM MHTeH3KBHpao ynoTpedy wymosa (Tpyaehu ce fna UM gam oppeheH
LPaMCKH CMHCA0), @ My3HYKY NpaThy CaM 3aCHMBAO Ha peasiHoj My3HLH, Koja
ce y NojeAHHHM CLeHaMa jaB/bana y caMoM pa3Bojy pagwe. M Ha kpajy ga
NoABYyYeM joLL jelHY OUTHY CTBap: paf Ha LOKYMeHTapHOM hHIMY HaBeo Me
je na ueHHUM 3Hauere NpeaMeTHOCTH Yy PHUIMY; CTBApH Y MOjUM PHUIMOBHMA
daLu 300r Tora NnoHekan UMajy faneko Behe 3Hauere o, rMyMayKor ML UK
rosopa. — [la 61 ce, MehyTHM, y HKX BepoBasno, oHe Mopajy DUTH [eo jenHe
TOTaslHEe HIy3Hje CTBApHOCTH, MOpajy, fakne, DUTH, Makap U NpUBHAAH, anu
HMMaK [LOKYMEHT KHBoTa."2°

[la cBakofHeBHe CTBapH M OOMYHM NpeaMeTH 3a CBaKOAHEBHY ynoTpedy Mma-
jy 3Havaja 3a cTBapHOr YMeTHHKa-CTBapaoLa, Aa je NoTpedHO OTKPHUTH XapMOHHjy
n3mehy yHyTpaLLrer CTakba 1 0KoNTMHe, N1cao je v 3urdpua Mavor.?’ A pa je n
MNy3Mja CTBAPHOCTH JOKYMEHT, KaKo je Harnaluaeao, Aa je d1Mo ceectaH oBe Kope-
naumje, nokasao je Metposuh nuwyhu o punmy Ante badaje M3 1955. rogrHe. OH
je'y Tekcty ,[iBe, Tp1 peun Ha Temy: Beorpap Halw 'nokyMeHTapHH'” enaboprpao
ecTeTcky npodnemMaTuky AOKYMeHTapHUX GPHIMOBA y KOHTEKCTY NMpHKa31Bata

18 A. Petrovi¢, 1988, 20.

19 A. Petrovié, 1971, 25.

20 A. Petrovi¢, 1988, 21.

21S. Gidion. Prostor, vreme i arhitektura, Gradevinska knjiga, Beograd, 2002, 278.



rpapoBay wHMa. Y oBoj npakcu [etpoBrh BMAKM ,,KOHTYpe W NepcreKkTUBE HEKHUX
HOBHWX MojaBa W NyTeBa” OJHOCHO KOHCTaTyje YHHEHHLLY [ia Cy Ce Y AOKYMEHTapHO]
NpoAyKLHj1 [OroAnna U3BeCcHa MoMepatba. JegaH gaH Ha pujeuu 3a lNetposuha je
HOBH ,MyTOKa3 pa3Boja HaLler AOKYMeHTapHor GHIMA”, a peanTesb je Ha HEKOMTMKO
CTOTHHa MeTapa pHMcke Tpake ,ycreo Aa pednekTyje He Camo CrosbHU U3rnen,
Beh 1 aTmocdepy, yHyTpaLlty PU3HOHOMM)y, AyLLY jeAHOr caBpeMeHor rpaaa”.??
MNpempa KoHcTaTyje fa oBaj UM HHje OpHUrHHanaH no TemaTHLH, Te fa cy ce pun-
MOBH O FpafloBMUMa CHUMasH v npe Pujeke, MNeTposuh ra xBanw jep je LoHeo jedaH
HoB KBanuTeT: ,badaja ce HMje 3a00BO/BMO Aa BUAM Fpaf, OH je MOKYLLAOo W yCrneo
ha ra joxusH. To H1je DMno cepBrpatbe Heyera Kako OHO 'M3rneaa’ Aa jecre, Hero
BH3YesIHO KOHKpeTH30Batbe jefHOr BHAA YHYTpalLlker — NpaBor U cTBapHor, d1ha
TOr HaLler BeniMkor nyykor rpaga.” Taj, nuwwe Metposuh, ,HOBK cTBapanayku 'ogHoc’
npema oBOj KO, Hac, HHaye, YeCTo CpeTaHOj TeMaTHLM (TpafloBH) CHUIYPHO je jeaHa
O[, HajparoLeHHjHX MojaBa y pa3Bojy Haller fokyMeHTapHor dunma. OHa je yTo-
JIUKO AparoLeHHja LLTO ce Be3yje y3 Hall caBpeMeHH xuBoT”. MNeTposuh xBanu u
MHTE/IUTeHTHY NMOBE3aHOCT KOMMOHOBAaHUX MO3aHKa NPH30pa KOjH CY, ,KOMMO3HLIH-
jOM oLpTanu Ha U3pasm1T U NOETHYaH HaYWH PU3HMOHOMM]Y rpafa necHHKa Xepsea,
KOjH je, yOCTasioM, CBOjUM TEKCTOM UMY MPYXXHO BpedHY M 3HauyajHy noapLuky”.
OH cmatpa paa je nojasa jenHor gpyror GuaMa, ,HOCTaNTHUYHO NoeTHUHor Mpitisol
ipaga Benumupa CrojaHoBrha, 3acHOBaHOT Ha MeTapOPHUHOM PHUIIMCKOM 0DHKY,
KOjH je HHayrypH1cao jefHy HapOUHTY, MOMano CEHTUMEHTaNHY, a/ii ydoKy K Uckpe-
HO NIMPHUYHY Moe3Hjy HecTaHKa M cehara”, HajaHauajHUjU TpeHyTaK pa3Boja Haluer
LOKyMeHTapHor dunma, a fia je nojasa Pujeke, © TO HOBO M OPUIMHASHO LLTO je OHa
codom foHena, oaMax 3a wHM. 3a Anekcanapa lMNetposuha, ,prnm ce paha y oHom
TpeHyTKy KaAa U3BeCTaH NpOCTop U 00/IMK NpeAMeTa y TOM NpoCTopy, NyTarba U3Be-
CHOT MOKPETa, UK BHU3YENTHH JIUK CHTYyalluje, OLpTajy CIIMKY YHYTpaLltber cTara”,?
OLHOCHO Yy MpoLiecy HacTajatba PHUIMCKOT cadpiaja NoTpedHo je Aa Taj canpxaj y
PEXHCEPOBOj 3aMHCNK Dyfe CUTyHpaH y oapeheHn punmckun npoctop. Y unaHky
NoBOAOM NeTHaecToroaMLLmHLe MNeTposuhese cMpTH, peauten bopo [palukosuh
CMOMMIbe HEroB CLieHapHo 3a fokyMeHTapHH ¢rnm Osge beolpag, ca ,'natpujap-
xoM noesuje’ ywanom Matuhem, HanMcaH, Babaa, joLU Npe HEero LWTo je CHUMHO
vjenaH dunm. Metposuh - Koju ce maga poheH y MNapu3y, ocehao cTONOCTOTHHUM
BeorpahaHnHoMm — yBepaBa, cebe 1 Hac peunma, Hu cliapujet, Hu mnahel ipaga”.?*
OBaj cLueHapHo, HeodjaB/beH M LLIMPO]j jaBHOCTH HEMO3HAT, NOMHbe W [eTap Bonk y
cBOjoj MoHorpadwuju o MNetposurhy. Bonk nuwe:

~L€TarbHo je paspaheHo wTa 1 Tpedano HazHauuTH Beh y npunory, kako du
Ce M3Hene OCHOBHe KapaKTepucTHKe rpafa. Y Ty CBpXY je HamepaBao Aa ce
MOCNYXH KPaTKMM MacaXXuma O Hajnmo3HaTHjUM EBPOMNCKHUM MPeCcTOHHL,aMa.
Tpedano je pa 10 dyny TYPUCTHUYKH CHUMLM KOjH Ce NamMTe ca CBUM CBOjUM
BM3yeNTHUM KapakTepucThkama. MehyTHUMm, Ha UCTH HauKH Ce H1je Morao Npw-

22 A. Petrovi¢, 1971, 28. K y KacHHjUM TeopHjckiM ekcrnnkalujama, Metposuh je odpa-
3n1arao fla HacTaHak MOJEpPHOr UrpaHor G1IMa BUAHW Y TOMe LUTO je reHepaLmja CHHe-
acTa KpajeM MefeceTHx W MOYETKOM LUE3AECeTHX roArHa cpylirna dapujepy nsmehy
LIOKYMEHTapHOT U UrpaHor GUIMa, UrpaHH GpHIM je npectao fa ,npyya npuye” u ro-
CTao YMETHOCT. ,Y1TaB HH3 MOryRHOCTH Koje Cy CHHEaCTH KOPUCTHUIM Y CBOM pafly Ha
LOKyMeHTapHOM HIMy jaBHre Cy ce cafa Yy Kpuiy pasBoja HrpaHor ¢unma”. A. Petro-
vi¢, 1988, 20.

23 A. Petrovi¢, 1971, 29, 160.

24 b. Qpawkosuh. ,Ja cam expan”, Monuttiuka, Kyntypa, yMeTHOCT, HayKa, 15. aBrycT 2009,
godina LIV, 5poj 18, 05.



Ka3aTh beorpap MnK TauyHHje Ha Apyraymnjy HaumH, Kako du ce morne uctahu
HCTOPHjCKe, XKUBOTHE, JbYAICKE M NMCHUXOSOLLIKE O3HaKe rpafa. 3aTo ce U CMOMH-
tbe fla cy beorpag Typuu 3Banu 'Bpata paToBa), a Aa ra faHac herosu rpahaxu

19

30By '0enu rpag.

Mo BonkoBoM Nucamy 0 CLieHapHjy, y KOju HHCMO MManH yB1a, Ou1no je npensuhe-
HO [1a Ce KOpHCTe JOKYMEHTH, Mane 1 KapTe 13 NpoLLU/IMX BEKOBA, CTaTUCTUYKH Noaa-
LK, brUnMcKH gokymeHTH 13 Ipsor 1 [Ipyror cBeTckor pata, fa ce 0dyxBaTH NepHoL,
okynauMje, ocnodohera, 00HOBE W U3rpadme, & NPHKa3 CBMX NMO3HATHUX KpajeBa
Beorpana, cnomeHuka, HoBHX 3rpafa, hadprke, akTyenHocTH ,koje dv pane peanaH
OKBHp CBaKOAHEBHOM XHBOTY”. Y ocHOBH”, 0djalurasa Bonk, ,nowuno ce og jenHor
4naHka HasaHor 'Ckuua o beorpapy’, 3aTMM feTabHOr 0dpasnoxetsa CLeHapHja U
yodnruaBama HeroB1x ApamaTypLUKKX NYHKTOBA, Kako dH ce yHanpep carnepana
terosa MaejHa M daktorpadcka cylTMHa”. Mako paheH y BuLLEe Bep3uja, 0Baj cLe-
HapWo HH1je Jo4eKao CBojy peanusauMjy. pyry vaejy oa CHUMH CBOjy BH3Hjy beo-
rpaga, Metposuh je npoHanasuo genehu ceoja 3anaxara ca necHukom CreBaHOM
Panukosuhem, ca kojuM je Takohe 3aMHUCIHO JOKYMeHTapHH dunm o beorpapy. 3a
pasnuKy of Tekcta paheHor ca Matuhem, oBAe je Naxkwa drna ycmepeHa Ha Cuky
caBpemeHor beorpaga, ,,c TUM LWITO Cy NOA TUM NOAPa3yMeBaH APYLUTBEHE H €KO-
HOMCKE MHCTHUTYLIHje rpaja M HeroB CBaKOJHEBHH XXHMBOT ' KOjH Cy Xenenu fa npuka-
XY ,KPO3 CMOJbHH M3rNe[, y3 HarnallaBare ypOaHHUCTUUKHX CreLrbHUYHOCTH K Kpo3
OHaj YHYTpaLllkH, — KaKo Cy ra Ha3Basnu Jby[CKH’, y KOMe ce Kpo3 JbyAcka ocehatba 1
HHXOBE aKTUBHOCTH hopMHpa jearHCTBEH heHoMeH — caBpemeHH beorpan”, a nna-
HMpaHo je fa dyae MecTa v 3a C/IMKe MeHTanu1TeTa. [lpamaTypLuKu KOCTYp 3aMHLLITbEH
je Ha KOHTpanyHKTY CTapor 1 HOBOT y rpafly, a y Te CBPXe HY)>KHO je d1I0 NocerHyTH 3a
n3dnenenum dotorpacHjama koje dv drne noctaBbeHe Kao KOHTPaMyHKT CHUMLMMA
HOBMX Nanata W 3rpaa NoAWrHyTHX Ha CBUM MO3HAaTHM MecTHMa. BaxkHa cekBeHLa
Tpedano je na dyne nocseheHa nprkasy beorpaaa kao rpaga mnagoctu. Motom du
CNegmno ,CiuKame ynuLa Koje Hoce MMe HapoLHHX Xepoja U MpHKa3 OHora LUTo ce
301Bano y JajMHUKUMa MK MOAA O YeMY CBEA0YH rpodrbe ocnodoarnaua’, kao du ce
NOTBPAMNO Aa CY ,)KPTBE 3a 0Baj rpaji NPHUHESH JbyIH U3 CBUX KpajeBa Halle 3eM/be
W ha je TO M jenaH of pasnora o je beorpan rpap Jyrocnasuje v theHa NpecToHH-
ua”?* My ceojum memoapmma lNetposuh ce Tyrom pesumupa: ,MokyLLajTe 4a 3aMu-
cnuTe Konuko je beorpahaHa, ympno of 'npe pata), ao osor ‘tpeher pata’... Buwe
Of rpafa, Y1TaB jefaH Hapof... CBM Cy OHM 3eM/ba M Necak... M jow jeaaH cTpaluaH
[eTasb: Mo CBUMA HHMa MM rasMmo. .. M He camo no wHma. o cBeMy oHoMe LWTO je
Hale Kopetve... LLTo Hac je ctBopmno... M yemy oHpa amduumje... Yemy Bnacr...
Yemy HoBal,... Yemy cnaBa... 3emsba Koja ce npeTBapa y necak, fa ou je, To jecTt, oa
OK Hac pasHocunu BeTpoBH..."2® Bonk je MULLbetba fa je MeTposuh naeje nakwe
apTHKYSIMCA0 Y HTPaHWM, HETO Y AOKYMEHTapHHUM CHUMLMMA, Te Aa je DKo cyBHLLe
3axTeBa KOjH Cy ce MoCTaB/basiv Npep tera kao aytopa kpatkor d1nma o beorpaay,
[la Cy NPOAYLEHTH Of, Hera 0YeKHBaK BHLLUE NponaraHAHO-A0KYMEHTapHUCTHYKY
cary Hero IM4Hy MHTeprpeTaLujy HCTOPHje U CapallbOCTH rpaja M fia ce Cyo4ro
ca npodnemnma Koju oHemoryhasajy aa ce forahaju, nojase, CNOMeHHLH W HOBO-
noAWrHyTa 34aha O0CBeT/Ie Kpo3 YHYTpallkbH ayTopoB ogHoc. ,be3s Tora ce octaje y
LOMEHY CMOJbHOT MpHKa3HBatba, IMLLEHOT HCTUHCKE Noe3uje K ca TeHAEHLUHjoM Ja

25 P Volk. Let nad mocvarom, Aleksandar Petrovic, svojim Zivotom, delom i filmovima, Insti-
tut za film, Beograd; Prometej, Novi Sad 1999, 97, 98, 99.

26 A. Metposwuh. Cae Moje soydasu — cneliu Gepuckoiiu, Mpomertej, Hosu Cap, 2010, 129.



ce CnMKa ocnodoau ceera cydjekTUBHOT M MoTMyHo dyne noapeheHa oyekrBarmem
LA ce OPYLUTBEHH XXHBOT 0djeKTHBH3MpPa HHIMCKOM KaMEPOM M [la OH OfpenH cam
no cedw 1 kapakTep H 3Hauetbe hrma”. Oda TekcTa ocTana cy BHLLE y [OMEHY XKerba
HEero CTBapHe NpHUMpPeM/beHOCTH Aa Ce HAUYMHH QUM ,KaKaB Cy ApYrd o4YeKUBanu
op aytopa”%

MeTposwh je ucTHLA0 fa je pacTao 3ajeaHo ca beorpafom: ,kao LLTO YoBeK Nocma-
Tpa CBOjy pYKY, CBOje NHLLe, MK CBOjY KOCY, NOCMaTpa [ydoKo CBeCTaH Tora fa cy Ta
pyKa, TO JIMLie W Ta Koca [ieo tera, dalll cam OH, Tako CaM ja W OBaj rpag, Aa Ny nen
WK pY>KaH — He 3HaM, MoCMaTpao kao feo cede, kao cede camor [...] [paa je, mehy-
THM, 3a MeHe D1O M 0CTao — ornepano... To je Ta MYHa, CydjeKTHBHa CTpaHa cTBapH’.
YKpLUTaHe TOr IMYHOT 1 OHOT [OKYMEHTapHOT LUTO je rpaj MMao Aa NMOHYH, LUTO
je MeTposuh xeneo oa npencrTasu, 0CTBapHIIO Ce ca NPBUM UIrpaHUM hHIMOBHMA,
KOjH cy cBojeBpCcHH oMax beorpagny.

CmewTeH y cTapu fieo v jesrpo beorpaga, Metposrhes npsu vrpanu dpunm Jsoje
(1961), Kpo3 /YdaBHY NpHYy ABOje NPOTaroHKCTa YNo3Haje HaC Ca apXHTEKTYPOM M
ayTEHTHYHMM ynuuama beorpapa. OBaj punm lNMeTposuh je rpafro M Ha NPOXH-
Makby C/IMKa )XMBOTa M CaMOT XXHBOTA”, Te ,HUIM He CTpeMH ApaMaTHYHHUM CHTYa-
LmMjama Beh cnMuM XKHBOTA”, KaKo je peanTess Harnawasao. OH je roBopHo fa cy 3a
tera NpocTop, NpeaMeTH, C/IMKa CTBapH CpeACTBa 3a OLpTaBatbe YHYTpaLltbHX pac-
MOSIOXEHA, LIPTEXH NMCHXONOLLKHX CTatba, CIMKE JbyAcKe Aylle, a Aa je ABaJeCeTH
BeK — BeK rpafoBa — ,HapO4MTHX, KOje JbylH AOT/IE HUCY MOITIM HW Aa HacnyTe”, Aa
TH rpafoBH CTBapajy HOBE 0DJIMKeE XKMBOTa, HOBY MCHUXOMOTH]y U HOBE CEH3UDHNHTE-
Te. ,Hekapa ce Mwwno y 3adayeHe kpajese, y Aaneka cena, Aa o1 ce OTKpUne HaBHke
v ’pywa’ Hapofa, AaHac je Matbe BHLLE jaCHO [a ce MpaBH NIMK YoBeKa Haller foda
bopmHpa y krMcypama rpagckux ynuua, y cjajy HEOHCKor cseTna, y dyuu rpaackor
caodpahaja, y pednekcy msnora, y padpruknim xanama, y3 wym nucahmx crpoje-
Ba.” 3a lNetpoBrha nejsax rpaga HWje caMo rona CIMKa CTBapH, UCTOBPEMEHO je U
WwKdpa 3a ofAroHeTake JbyAH KOjH Cy ra CTBOPHIIH U KOjH Y teMy xHBe. To je oHo
YyeMmy je MoKyLLaBao fa ce NPUONHXKHM K LITO ce TpyaHo Aa oTkpuje. ,lNocToju nej-
3aX LUyMa M nosba (NocToje U pacnosioxera Koje TH Mnej3axu oTKpHBajy K dyae),
aJln UCTO TaKo NOCTOJM W Nej3ax rpafa — 'NMyHOr TajHH U CKpHBEHE noesuje’ — cirKa
Aylie YyoBeKa HaLuer 100a."?® OH M3HOCH KaMepy Ha YHLY W NMPaBH BaXkaH 3ar1c o
rpackoM nej3axy jyrocsioBeHCke NpecToHMLe MOYeTKOM ceme AeLieHH]e 20. Beka.
Y 0BOM ocTBapetby rnopHdHKyje rpad 1 Kpo3 HU3 BULLEMHHYTHHUX CHUMaKa rpaj-
CKOT Mej3axka JIMLLEeHOr JbyACKOT MPUCYCTBA HITH Ca JbYACKUM NPHUCYCTBOM, NOTMY-
HO Y KOperaLMjH ca cTBapaoLrma dpaHLyckor HoBor Tanaca?® ca Kojuma je Aen1o
caBpeMeHHLLTBO W Heke vaeje. Kako [ejsna Kyk (David A. Cook) Harnawasa, ABa
HajBaXKHHja MPHHLUMMNA KpUTHYapa (KaCHHje Haj3HavajHHjUX peguTeba HOBOT Tana-
ca) u3 yaconuca Cahiers du cinéma, ocHoBaHor 1951. roa1He dvna cy ,ondauuBare

27 P.Volk, 1999, 99.
28 A. Petrovi¢, 1971, 121, 80, 121.

29 HajaHavajuuju mehy wrma cy ®pancoa Tpudo, XKan Jluk Topap (Jean-Luc Godard),
Epuk Pomep (Eric Rohmer), Xak Puset (Jacques Rivette), Awec Bapna (Agnes Var-
da), AnaH PeHe (Alain Resnais), XXak Jemu (Jacques Demy). Heku on, penutessa Hosor
Tanaca kao wwto cy XaH Jluk fopap, ®paHcoa Tpudo v Xak PrseT paahy cBojux dun-
MOBa cMeLUTanu cy Yecto y MNapwus (fogap 1 Tprdo cy Srnu 1 pohenu Maprxkanu), ook
cy, Ha npumep, Xak [lemn v Eprk Pomep naBanv npeaHocT pypanHujum npegenvma.



eCTeTUKE MOHTaXe Y KOPHUCT MHU3aHCLIEHa, OMNLUTET NNaHa U AyOHHCKe KoMNo3uLmMje”
M ,ayTopcKa NosMTHKa” (0AHOCHO ,,ayTOpCKa TeopHja” Kako je aMepHUKH KpHUTHYap
Ennpy Capuc (Andrew Sarris) npemmeHoBao oBaj nojam ®patxcoa Tprdoa (Frangois
Truffaut)) koja je noppasymesana na dunm Tpeda na dyne ,Menuj NMYHOT ecTeTcKor
U3pasa 1 fa cy npeMa Tome HajoorbH GUIMOBH OHM KOjH HajjacHMje Hoce 'moTnuc’
CBOjHX ayTopa — NeyaT heHe MK Herose JIMYHOCTH, Boaehux oncecHja v KibyYHHX
Tema”3*° OpnyyYHK y NoTpasH 3a HHOBAaTUBHOM H ayTEHTHUYHOM MePCreKTUBOM, ayTo-
PH NOKpeTa pa3BHH Cy crielicdryaH, roToOBO JOKYMEHTapHH HaYMH NpeacTaB/batba
Map1cKor nej3axa K ypdaHor 1BoTa hpaHLycke NpecToHHLE. Y TOM Kibydy Nocma-
Tpamo W pa3Boj TEOPETCKE MUCITH U DUIIMCKOT M3pasa Haller peauTerba. [1eTpoBu-
heB npvkas rpagay carnacjy je 1 ca dpojHMM NpeacTaBHULIMMa MOAepHHU3Ma/HOBOT
jyrocnoseHckor drnma, nomenyhemo lMpe uctiuHe KokaHa Pakomwua (1968), Mnag
u 3gpas kao pyska JosaHa JosaHoswha (1971), y kojuma ce Takohe dprnmckmr denexu
MofJepHa apx1TekTypa beorpapa.

M3 rpaficke BH3ype nocMaTpaHo, AENMMHUYHO CyrNpOTCTaB/beH MPBOM BHIMY KOjH
je noTnyHo cMeLUTeH y cTapy aeo beorpapa, jecte MeTposrhes HapeaHH 1M Koju
CBOjWM MOYETKOM M KpajeM JOHOCH NpUrpaacky nosaauHy rnasHor rpaga. Cypap je
MHULLbeHa Aa du ce beorpap us dprnma JaHu (1963) Morao on1caTtH ,,kao ycrnaBaHH
rpag Koju cTarHupa nonako ce rydehu y nemeHumju kao 1 HuHWHa TeTka”, Te Oa je
Metposuhes c1B noptpet (beo)rpana HanpaB/beH C HAMEPOM [a Ce [a OTBOPEHa
KpHTHKa ApyLTBa. brMno aa je nponsson ,Mnaganavke, yMjeTHHUKe U HHTeneKTyan-
He pa03HaNoCcTH” N NOACBECHOT YTHLAja Heopeanusma, bymwyena unun Joctojes-
ckor, lNetposuh cnnky rpapa, Lakne BU3yenHa CpeAcTBa, Npe Hero Aujasnor, ,,0cTaBLUm
nojanaH CBOjUM NPHUHLMMUMA O YUCTOTH PHUIIMCKOT je3rKa”, KOPHUCTH kao MeTadopy,
BHU3YeSIHH eNIEMEHTH Cy ,yMOC/IEHH [a pafie YNOpeno M 3a CBOjy NpHYy”, Te My ycresa
Lay oBOM ,,pHnm[y] pacnonoxerba U emoLja”’, 0CTBapH danaHc NpHYe 1 BU3yenHHX
enemMmeHarta. Y UCTo Bpeme, OH Aaje MpHKa3 MaprvHe U LieHTpa, OBEKOBeYYje TpeHYT-
ke rpafa. Kamepa ce Ha noyeTky hrnmMa Hanasu Ha Npo3opy NPUrpafckor ConmTepa
,TEOMETPHjCKOT MOHCTPYMa KOjH Ha NPBH NOreA He oCTaB/ba YTUCaK Aa MOXe Oa
cappku drno KakBo /by ACKO NPHUCYCTBO”. JyHakH1iba drnm, HuHa, de3BorbHO nocma-
Tpa KpY>XHH Tok ca npo3opa conuntepa. OBo He camo fa je, kako Cynap denexu ,uect
TOMOHKM y Bp30 H3rpaheHHUM nocnmjepaTHUM Hacerbma™ ! Beh 1 HemecTo Mapka
O»kea, Kao M HanyLUTEHH aepOAPOM Ha KOME OHH Hamnase MHPp, a 1 YMTaB hHUIM CBOAM
ce Ha DeCUM/BbHO NyTare rpafckMM ynuuama, nponasak nopes, rpafcknx CoMeHH1Ka,
u3nora, GHIMCKHX NnakaTa oAHOCHO dHocKona, anoTeka, NPoAaBHHLA, PeCTOpaHa,
nowTa. CraB/beHH y KOHTEKCT APYrHX GHIMOBA CHUMIBEHHX Y MPHONHKHO MCTO Bpe-
Me, 0B PHUIMOBH TyMayeHH Cy M Kao ,[M]oryhe Hajpenpe3eHTaTUBHHjHU NPUMEpPH
yHHWBep3anu3auuje 3Hayera [MoaepHe apxuTekType]” KojuMa je MOAepHa apXuTek-
Typa beorpana ,MHTEpNpeTHpaHa Kao cerMeHT ypdaHe MOAEPHOCTH M, y KOHTEKCTY
MHTUMHHWX MNemMa, Ha UMy fedHHHUTUBHO UCTPrHYTa M3 JIOKANTHKUX, UCTOYHOOMO-
KOBCKHWX OKBHMPa M NOCTaB/beHa Ha MECTO paBHOMPABHO Ca 'MPOrpecMBHUM’, 3anap-
HUM KyNTypama MogepHe apxutektype”.>2 OBo Ov 3HauMo Aa je, v Nopes BULbUBHX
NPOCTOPHHUX MapKepa 1 CUMDONA U jeAHOCTaBHHUX U NPU3EMHHX YTHYHMX O3HaKa,
rpag y3OurHyT U3Hag, JIOKanHOT MU HaLlMOHAJTHOT, Kao CMMOON BHLLIET pela.

30 D. Kuk. Istorija filma I, Ars Clio, Beograd, 2018, 392-393.

31 B. Cymap. MNopiipeli ymjeltiHuKa kao Gonuiliuukol gucugeHma: Xusoll U gjeno AnekcaH-
gpa Mewiposuha, ®unmcku LeHTap Cpduje, beorpan, 2017,125, 122, 123.

32 T. Kapaberoswh, PelipeseHliayuja MmogepHe apxuiliekiype beoipaga Ha punmy jytocno-
seHcke tipogyKuuje og 1945. go 1968. loguHe (nokTopcka Tesa), beorpan, 2018, 370.



Y owTpoj KpUTHLHK y KrouskeBHUM HOBUHAMA, jeAHHa UcKynbyjyha ocoduHa kojy
ayTop Tekcta [paraH Jepemuh npoHanasu jecte ,,0pUrMHasHOCT C KOjOM Cy MpH30-
pu Beorpana nsabpanu v cHumbeHK”.33 Kputnuap aHesHor nucta lMonuitiuka cma-
Tpao je pa je dunm JaHu ,decnpumepHO MOHOTOH” M 3aMepao My ,rpoTecKHe LpTe
v boje meTadursnukor dyHuamwa”, any xBanu npukase rpaga y wemy. Mako kaxe aa
,HEKONHKO eheKTHO CHUMIbEHHUX Deorpaackmx npenena U MOTHBA HHje Yy CTakby Aa
Oyne KoMMneH3alHja yHyTapHheM O0XHBIbajy”, MPHU3Haje Aa ,NOoCToje AUBHH apXH-
TEKTOHCKH 00jeKTH, 3eNeHH NapKoBH ca deNlMM KaMHYLMMa, PacKOLLIHK CBET/IOCHH
cnekTakn rpaga, pyre aneje... Anu, To je dacana”. Y bunmy je aytop unaHka BUOEO
Tpaky ,,3M10BOJbHOT 3aBUpHBatba y MpayHe KyTOBe XHBOTa”, a ,[c]Be LUTO ce Tamo y
YMETHHYKOM KOHTEKCTY BUIH M Uyje, rona je U3mMuLLboTHHA™. Konrko rof aa Huje
Mo YKyCy OBOT KpHUTHYapa, MpH3Haje My , Ty [odpy cTpaHy LWTo he Heuuje KpuTepuje
CTaBWTH Ha NPEUCHTHBamE, WTOo he 3adnyna dutn marse” 34

MeTpoBrheBo 0djalLbere 0BOr PHIMa, CAOMLLTEHO Ha CaBeTOBakY Jyl0C/108€eH-
CKU pUSIM U Hawa CBAPHOCT, Dasnpano ce [enoM U Ha 0BOj KpHUTHLM. OH Kaxe
La je noLuao ,,0f, NpeTnocTaBke Aa U3mehy crosbier 1 yHyTpaLlmber CBeTa NocToju
M3BECTaH HApOYWTH Napaneniksam, na, NOLITo je HeMoryhHo ClIMKATH MHUCIH by Au
y HHXOBHM rnaBamMa, Tpeda cHUMaTH MaHHWdecTaLHje XXMBOTa KOjU HNYCTPYjy Te
MHCNK” K cyrepuLLe Aa je ,CHUMHO OHaj NPOdKI pasHHX CHTYyaLMja Criosbhber CBeTa
Koju he oarosapat oceharmrMa 1 MUCIIMMa jyHakHbe prnma’”.

MetpoBurh kaxe:

Y prnmy JAHH HM3 KappoBa onu1cyje jeaaH apXMTEKTOHCKK HOBM M3rnes,
HaLLIer rIaBHOT rpaja; a TH KaJpoBH, KOjU camu Mo cedu ynyhyjy Ha HHBO
LIMBH/IM3aLIHjE Ha KOjU CMO [OCMENH UK Ka koMe ce kKpehemo aenyjy cymop-
HO MK BECESTO, 3aBMCHO Of, TOra KakBa UM je ncuxornoluka pyHkuuja. Mpumep:
ce/baHKa Koja nponasu nopep usnora dudea y kome cene HuHa v [paraH
Lenyje Beceno, hacapa jenHe yntpa MogepHe kyhe y ceHama y Kojuma HuHa
nyTta, nenyje cymopHo. OdpHyTto: Kanenuhes nujau kaga HuHa nyta, nenyje
CYMOPHO, BeJIMKK MOAEPHH H3sor nokana y Jlomy wtamne, y TpeHyTKy Kaja
Huha v [lparaH nponase nopep wera, Beceno, UTA... Y4HU MH ce aa je, ako ce
¢drnm JAHH oBako nocmaTpa, a OH ce ApyKUHje He MOXKE MNOCMATPaTH, jaCHO
KONMKO je decMUcneHa TBpAHha Oa Ce hHME TAXHO HHTeprpeTHpa XHUBOT Y

couHjanuamy.”®

KKao koHTpanyHKT oBUM dbrnMoBHMa, cToje Ckylmauu bepja (1967) v buhe cko-
po tpotiaci csetia (1969), Ynje je panta cMeluTeHa y BojsoamHy, Koja ce, 3anaxa
Cynap, nokasana Kao 3axaasiHa punmcka cueHorpaduja.>® Mpadrukm HaTypanucTu-
Ka W pean1cTHYKa peLlera AOHOCe NPpHKa3 NOKaNHKX CneLHPHUUHOCTH, ca apyre
CTpaHe apXMTEKTOHCKOT criekTpa. 3a Hally TeMy NocedHo je MHAUKATUBAH Cy4aj
MpBOr 0f, 0Ba [1Ba GpHIMa jep CMELLTEH Y POMCKO Hacerbe, MprKasyje Hapoa Ha pydy
ersucTeHumje, Ha pydy rpasa, pydy TexHonoLKor HanpeTka, pydy uusunusaumje,*”

33 D. Goulding. Jugoslavensko filmsko iskustvo, 1945-2001: oslobodeni film, prev. L. Beka-
vac, Zagreb: V.B.Z., 2004, 71.

34 A. Petrovi¢, 1971,123-124.

35 A. Petrovi¢, 1971, 172.

36 B. Cynap, 2017, 215.

37 I. Ralovi¢. ,O sakupljanju onoga Sto se nikada ne moZe sakupiti. O Romima u stvaralas-
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tvu Aleksandra Sase Petrovica”, Medijski dijalozi, Podgorica, 2018, god. XI, br. 32, str.
291-300, 296.



a beorpag y wemy u3pacrta kao MUTCKH Npoctop W notephyje nosnawheHo mecto
y MNetposuhesom onycy. Y dunmy, Tuck ce cee yewhe Hamehe ognasak y beorpag
Kako du ce CKNIOHWNa Of, HEMOBOJbHHX XXMBOTHHUX OKONTHOCTH. BoprHa npBa xeHa
Pyxa notnunpyje TucuHy mawity pedyrma: ,MHoro je podpo y beorpapy... [la Bu'w
paame Kake cy!”, ,MHoro neno... Ouu na n3ryduw”. Mesaunua SleHye npensuha
Tucu Heycnex y beorpagy: , A nocne hew pa nponagHew... CurypHo heww ga npo-
napHew... an’ ceejegHo... Mou...”, na v bopwm odjawmasa: ,[la ce ja nutam, oHa dm
Beh dunay beorpagy... - Kag’ nponaaa, Hek’ nponana no rpaficku... A He oBaKo
— LUYraBo, LiMraHckH. ..”. 3a Tucy Kao NpUnagHHMLLy coLiMjanHe 1 eTHO MmapruHe, beo-
rpag npy»xa moryhHoct 1 fa dupa... Ja uncty ynuue, mn’ ga ce kypsa...”. [1ga cy
nvua beorpana y oBom brMy: OHaj MOAEPHH MpHKa3 Ha TENEBH3H]H KOjy rnepajy y
BopuHoj kyhu 1 Koju BMAK Thca [oK CToju Mcnpen MHbOPMaTUBHOT M3s1ora K pasrie-
na potorpacdHje: peBHja Moae, KOHLIEPTH 3adaBHe My3HKe WTA,.. ., a 3a THcy je cya-
BoHocHa apyra cnuka beorpafa kao mecta Heycnexa, CMBHa, yTanara y aHOHUM-
HOCT, MecTa HecHalheHOCTH v Defie OHHX KojHMa npunaaa. POMckn MOTHBH Y UMy
HaTypanMCTHUKK/eTHOrpadCkH Cy MpHKas CypoBHX YCNOBa )XHBOTa OBE MomnynaLuje v
,cneundHryHa paspaaa ecteThke U coumrjanHe hrnosoduje brnmckor LpHor Tanaca,
Yy KOjoj CynpoTCTaB/batbe JOMHHAHTHHX COLIMjaNTMCTHUKHX HOPMH W CTHIIA XXHBOTa M
BPEAHOCTH MapruHaiM30BaHHX (CaMO)HU30MLITEHHWKA U3 TOT CBETA", OBAE Y CIYXOH
pa3oTKpHBatba MCNPA3HOCTH 3BaHHUUHMX COLIHjATMCTHUYKKMX GOPMK CaMorpencTa-
B/batba (achant, rpas, MoaepHoCT, uaeonoruja).>® CneuundruHa LOKYMEHTapHOCT 1
MaTepHjanHa npyvpopa Koja u3dbHja U3 ymeTHHUKOr M3pa3a Anekcanapa Metposuha,
jenaH je oLl GUTHHUX KBaNMUTETa HETOBOT peanTesbckor noctynka.® Mokywaj aa vy
UrpaH1UM hHUIMOBHMMA [OCTUIHE [OKYMEHTapHY BEPOAOCTOJHOCT TEOPETHYAPH CY
03HAYM/IH Ko ,Nceyno-AOKYMEHTapHH peann3am”,*®  MarnuHu peannsam™ ogHo-
CHO ,IOKYMEHTapHH peanusam”? unmcke cekBeHLe y KojuMa ce LOKYMEHTAapHO
TELLKO MOXe pa3fBojWUTH Of, UTPaHoT, MOpo3Ha rpaHuLa n3mehy durkuuje u dakuuje
jecy Tpaca kojom ce [MNeTpoBHh y cBOM CTBapanalLTBy KpeTao, a MOMeHYTH (GHIIMOBH
Cy eknaTaHTaH Npumep oBe npakce. PeauTesb je 0TBOPEHO rOBOPHO Aa Y HEroBom
papy ,He nocToje ABa MyTa, MyT pexucepa AOKYMEHTapHUCTE U MYT pexucepa Hrpa-
Hor ¢d1nMma, Beh jeaaH jearHCTBEH MyT Ka GHUAMCKOj POPMYSIH O MOETCKOj aBaHTypH
CaBpeMEHOT YOBEKa, O hEeroBUM CBETIIMM M TAMHHWM CBETOBMMA, O HaLLEM XXHBOTY". 3

Beorpap je HecymhHBO NpuBHerosaH npoctop MeTposrhesor Nnpunosenama,
CMELLTEH W y TEKCTOBE KOjH CMaAajy y neprdepHjy HeroBor cTBapanaluTsa, y CTH-
xoBe (,beorpane Tyro moja... beorpape ceno moje”) vy memoapcke 3anuce. [octoje
nenoBH cehatba Koje je pefrTesb XKeneo fa npeHece Ha GHIIM, afik TO HHje [OLLO Ha
pef 3a ekpaHH3aLHjy. Pey je o paTHUM cehamrMa Be3aHWM 3a beorpag, dombdappo-
Batba, IETHHCTBO M XXMBOT NoJ, okynaLHjom y iemy. Ca dankoHa cTaHa y Majy meceLy
1941, ca cBojoM Habom nocmatpao je Hemauky Bojcky, ,Koja je nponasuna Hemarbu-

38 S. Naumovi¢. ,Kadriranje kulturne intimnosti: nekoliko misli o dinamici samopredsta-
vljanja i samopoimanija u srpskoj kinematografiji“, u: Antropologija filma - Nova srpska
antropologija, knj. 1, ur. 1. Kovacevi¢, V. Ili¢. Odeljenje za etnologiju i antropologiju Filo-
zofskog fakulteta Univerziteta u Beogradu i Srpski genealoski centar, 2013, 25.

39 P. Volk, 1999, 155.

40 K. Thompson, D. Bordwell. Film history: An introduction, McGraw Hil, New York, 2003,
464.

41 N. Dakovi¢. “Shadows of the Ancestors”, Framework, 44, Fall 2003, 106.

42 G. DeCuir Jr. Jugoslovenski crni talas, polemicki film od 1963 do 1972 u Socijalistickoj
Federativnoj Republici Jugoslaviji, Filmski centar Srbije, Beograd, 2011, 147.

43 A. Petrovi¢, 1988, 20.



HOM Y/TMLIOM: Hajjayy BOjCKY CBETa... BOjHUKE Ca 3aBPHYTHM PYKaBHMa. .. OKJIOMHe
TpaHcropTepe... TepeHcKa BO3Wna, Tornose, TeHkose... CBe je TO JaHWMa TyTHano
Of, XXene3Huuyke cTaHuLe, npeko Cnasuje 1 Kparva Anekcangpa ynuue, podmaH-
CKOM, 0 AyHaBcKor MocTa...”. HajnoTpecHHj1 3anuck cehatba M3 paTHOr neprofa
HHUCY CHUMIbEHH, aNK HEKH JeNI0BH CTMKOBHTO CY OMMCaHH K Npef, 04rMMa NpoMHUiy
nonyT punmcke cnuke: ,no rpaHama apseha y KpyHckoj ynuuu, y kojoj je domda
noroauna 3rpafy NopoamiuLLITa, BUCKIa packoMafaHa Tena deda, ersoTMuHo Bohe
Cpbuije...”** HemecTa, ,cBET ycaM/beHe HHOUBHIYaNHOCTH, CBET MPHBPEMEHOCTH H
nponasHocti’,*> 1o cy u3 MNeTtposrhesmx Pprnmosa nenosu beorpaga, pomcka Hace-
/ba M rpodrba M M3 MemMoapa onMcaHe DoNHHULe, LLKOMe, aepOAPOMH, NMUbapHHLLE,
OaHke, 3rpage y Kojuma je xxuBeo, n1jaua LiBeTHn Tpr, ,npecto” Ha yrny BrupyaHruHoBe
n Kpama MunyTtrHa, caBrHauka nopta, Cnaswja, nopogunuwute y KpyHckoj, MawmHo
dpno, JataraH-mana, KynanuLuTa, y3 octasne onvcaHe NpocTopHe Mapkepe, npeacra-
Be M cehama penuTesba oTKpHBajy Ham beorpag Kao nanyMMmncecT, y Koju ce, Kako
ou1 pekao Oxe, CTanHO M3HOBA YMHCYje MYyTHH MeXaHU3aM HIOEHTUTETa U penaLmje.

»YMETHHK je nocpefHHK M3mehy Hac 1 cnosbrber ceTa. OH npemoLuhyje nykoTHHY
n3mehy cnosallbe K yHyTpaLltbe peanHoCTH. 350r Tora Cy HaM YMETHHLIM joLL yBEK
notpedHHu..."*® 3adenexuo je MmaroH. BpojHK ayTopH LLIMPOM CBETA KPO3 aHaNM3y
KMHemaTorpaCck1x nprKasa nprucTynasnu cy, y CBOjUM KribHrama, JOKTOPCKHM AHcep-
TaLMjama, ecejuma, ,umnTarby” apXUTEKTOHCKHX nejaaxa.*’ [Kako cBojuM TEOpHjCKUM
pa3maTpamHMa, a je YMETHHUKA HCTHHA BaXKHHja M Aydrba of, MONMTHYKe, a Y CBa-
KOM Cyyajy TpajHHja,*® na 3a wera Hema Heke B1THe pasnuke namelhy fokymeHTap-
HOT W MrpaHor hHIMa, TaKo U KOHKPETHHUM ,,40Ka3HMMa” Koje BUOMMO Y PHUIMOBHMA,
a Koje NoTKperbyje U MEMOApPCKHUM pafioM, v eTposuh je penuTess KojH je y oKBUpY
CBOj€ YMETHOCTH OCTaBHO JOKYMEHT O rpafy, Ceny, apXHTeKTypH, OyXy BpeMeHa, y
KoMe ce nocedHo M3aBaja penpeseHTauuja beorpapa. M3Howwemem Kamepe Ha ynu-
Ly, MPHKa3ao0 je apXHTEKTOHCKH W3rnef NpocTopa K Kako je roBopHo, TH KaapoBH
ynyhyjy Ha HHBO LIMBHIIM3aLiHje Ha KOjU CMO [loCnenu HiH Ka kome ce kpehemo. Mako
[e0 TOTanHe Hy3uje CTBapHOCTH, OHH CY, MaKap U NPUBKHIAH, alk UnaK JOKYMeHT
)KMBOTA, Dalll OHAaKO KaKo je peauTesb U 3aMHUCTHO. YNOTpedrbeHH y CBpXY Herose
YMETHOCTH, CHUMarbeM OHHUX MpodHa pasHHUX CUTyaLlMja Cro/bhber cBeTa Koju he
oprosapatH oceharwrma U MUCIIMMa jyHaka PrMa, TH KaapoBH Cy BpedaH AOKYMeHT
0 U3rnepy npocropa, o TpeHyTKy beorpapa, cBojom fokymeHTapHolhy 1 npunor
MCTOPHjH NPHUBATHOT XXHBOTA, a, Kako je XKMXXeK HU3jaBHO ,,0NMacHOCT H1je y TOMe Aa
ce KMHemaTorpadHja He cxBaTH 030HIBHO, Beh aa ce drKuHja kKMHemaTorpaduje He

CXBaTH JOBOSbHO 03DM/BHO”. 42

44 A. Metposuh, 2010, 27,124, 158.

45 M. OZe. Nemesta: uvod u antropologiju nadmodernosti, Biblioteka XX vek, Beograd,
2005, 75.

46 S. Gidion, 2002, 279.

47 O papoBHMa ayTopa Koju Cy TyMadunnu ogHoC GHIMCKOT Mefinja 1 UCKYCTBa MOLEPHOT
XXMBOTa y rpafioBHMa, BUOETH nornasme 1.7. y: |. Maras. Percepcija i imaginacija urba-
nog pejzaZa u XX i XXI veku: kinematografske projekcije grada (noxtopcka Tesa), Hosu
Cap, 2019.

48 A. Petrovi¢, 1988, 160.

49S. Horvat y: S. Zizek. Pervertitov vodi¢ kroz film, Hrvatsko drustvo pisaca, Zagreb,
2008,198.
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lvana M. RALOVIC
ARCHITECTURAL DOCUMENTARISM IN THE ARTISTRY
OF ALEKSANDAR SASA PETROVIC: REPRESENTATION OF BELGRADE

Based on the analysis of the director’'s and memoirist creativity of Aleksandar Sasa Petrovi¢ (1929-
1994), this paper deals with his view of Belgrade, which has a privileged place in his artistic work. Bel-
grade or Moscow, Vracar or Bronx, Harlem or Yatagan-Mala, are not only the toponyms in his films,
prosaic and screenplay texts, but also a valuable contribution to architectural documentarism, as we
have named, for the purpose of this paper, the transfer of information built into the space we meet in
the artistic work of Aleksandar Petrovic.

For Petrovi¢, the landscape of the city is not just an ordinary image of things, at the same time, it is
a key for deciphering of the people who created it and who live in it. “This is what | was trying to get
closer to and what | tried to reveal”. There is a landscape of forests and fields, but there is also a lan-
dscape of the city - “full of secrets and hidden poetry” — the image of the man of our time, Petrovi¢
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wrote. He takes the camera out on the street and makes an important filming of the city landscape of
the Yugoslav capital in the early sixties of the 20th century.

In the films Two (1961) and Days (1963) he glorifies the city through a number of multi-minute-long
city scenery shots, deprived of human presence or with minimal human presence, completely corre-
lating with the creators of the French New Wave, being their contemporary and sharing some ideas
with them.

The artistic creativity of Aleksandar Petrovi¢ has been observed through the vista of his theoretical
thought. Although they form a part of the total illusion of reality, the architectural landscapes in the
creation of Aleksandar Sasa Petrovic, are, leastwise an apparent, nonetheless a document of life - just
the way the director himself has imagined.

Keywords: film, scenario, memoirs, city, Belgrade
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